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Northern District of New-York, s.

BE IT REMEMBERED, That on the twenty-fourth day of August, in the forty-
fifth year of the Independence of the United States of Awerica, A. D. 1820, EpanA
Reen, of the said district, hath deposited in this office the title of a book, the right
whereof he claims as proprietor, in the words following, to wit:

% Musical Mopitor, or New-York Collection of Devotional Church Music: consisting
of Psalm and Hymn tunes, Anthems, &e. arranged for tico, three, or four voices :
compiled for the Promiotion and Improvement of Sacred Music: designed particu-
larly for the convenience and use of Societies and Schools. ¢ House of our God,
with sacred anthems ring” By Ephraim Reed. Revised edition.””

Tn conformity to the act of Congress of the United States, entitled © An act for the
encouragement of learning, by securing the copies of maps, charts and books, to the au-
thars and proprietors of such copies during the times therein mentioned ;7 and also te
the act, entitled  An act supplementary to an act, entitled © An act for the encourage-
ment of lesrning, by securing the copies of maps, charts, and books, to the authors and
propriciors of such copies during the times therein ioned, and ling the benefits
thercof to the arts of designing, engroying, nud etching historical and other prints.”

RICHARD R. LANSING,
Glerk of the Northern District of New-Yorl:.
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TIIE principul object and design of the rudiments of Musie, as eontained Tn the
Busical Mouitor, are ly to simplify and to render more easy for the learner, some
of the necessary and important principles of Music. It will therefore be perceived, that
this work is not so directly calculated to teach the abstruse and deep principles of Mu-
sic, as to instruct in the art of singing sacred Music, in a plain, correct, and easy manney
and style. For those who wish fur information in the art of musical composition, Cal-
catt’s Grammar, or Coleman’s Essay, are designed and well caleulated to give instruc~
tion,

The want of musical science and taste among a large proportion of those who have
been engaged in'teaching, and recommending to public uotice, musical compositions in
sacred harmony, is sufficiently evinced from the lightness and improper movements of a
considerable propartion of the music that has circulated so generally thraughout a large
section of the United States. To remedy in some measure those defects, and to culti-
vate and improve the taste for devotional Chureh Music, much pains has been taken to
select such music only as is particularly adapted to Christian Psalmody, carefully ar-

?lngﬂd and prepared for that exalted part of Divine worship.  The alterations that will
appear in the harmonizing of some of the tunes in this edition, were designed to correct
| and improve the harmony, render future alterations unnecessary, and to repair the er-
=__rors and faults of the former work.
hS As there always has been, so there still is many different opinions among professors
| and teachers of vecal church music, with vespect to the number of parts that may consti-
- tute a seare, or be veited in one brace.  From general obscuvalion, it appears that many
. of the best and much celebrated scompositions of voval chureh mosic, consisting of but
\ three parts only, are more simple and correct in harmony, and consequently more plias-
©, ing and edifying to the understanding of the hearer.  Much, however, depends on the
X style and air of the music, as the air and base ate most listensd to, and the attention of
an audience, or of individuals, is frequently captivated by the air of the tune itsel, It
will therefore readily be perceived that many pieces of music will always appear best in
thiree parts only 3 while many others, of slow heavy music, will admit or four vocal parts
in a score, and thereby become more full and complete in their harmony and effect.—

The fifth vocal part may occasionally be added, but will seldom occur, except in s choros.

The music selected for this work has been carefully adopted, und many of the tunes
are derived from the works or originals of distinguished merit.

The select hymns of particular and other measures inserted on the sane page with
the music adopted, were designed o be sung when applicable to particular subjects, or
suited to particular aceasions, with a view to bring into more frequeot nse, many vilun-
ble and interesting tuncs, as well as sacred livmns, which have been too generally neg-

* leeted in worshipping assemblics.  In this eollection, it was not contemplated nor desm-
ed expedient to insert many lengthy and difficult pieces of music, yet it will be found to
contain as many as any one society o school will find necessary to practice in public
worship. It will therefnre remain discretionary with teachers and leaders in sacred mu-
sic to select such tunes as may be adapted to the Psalms or Hymns used in their assem-
blies for worship—having regard to a proper diversity of keys amd movements, making
chisice of a suituble number of tunes, well adapted-and corvectly perforined, in prefevence
to a lurger number less perfectly known. =

With « sincere desire for the impr t of devotional Church Music, for the edi-
fication of all the pious, anl for the promotion and advancement of Rraise to Almighty

60d, this collection is hopefully and respectfully submitted.
B A R LSRN aHE coMPgk:

Tthace, July, 1820. 1_ b 0;, 4 66 %

o



i

Adagin, with aslow njovemdni ; /it is often)
considered synonimols with the terms
largo, grage, gragtmentey

Allo, counter orifigh.fandé, - i}

Anthem, a composilion’set to sacred prose.

Ad libitum, &t pleasure.

A ffetiuoso, ¢ in a siyle of execotion adapt-

Amoraso, € edtoexpress affection, tender-
ness and supplication, '

Air, the leading melody in a composition.

Adlegra, o brisk and sprightly movement.

Allegretio, less quick than Allegro.

Andunte, with distinctness; as a mark of
time it implies a medium betwesn the
Adugio and Allegro movements,

Andanting, quicker than Andante.

Bis, a passage lo be performed twice.

Tirin, spirited, [sound, |

Crescendoy, Cres, or <, with an increasing|

Cantn, song, or leading melody.

Canon, a compaosition where one voice fol-
lows another repeating the same melody.

Concord, a uuion of two or more souinds,

Confuria, with boldness. [ehwir.

Charus, a composition designed (or a full

Chrouatiny n wrm for aceidental :u-milou--a.|

Congpirito, with spirit. [ately.

Cou, with cop molto affetto, yeryaffection-

Da Capo,or D, C, close with the first strain.

Diel Segmo, from the sign,  [of eight notes.

- Diatowie, & name given to the natural serics |

Diminuendo, Dim, or & , with a decreasing
~ Dolee, tendetly or sweetly. [#ound.

Dominanty n note standing a Gith above, or
fourth below the tnoie.

Dirge, a piece composed for funersl ceca-
SIK. "

Duetto, or duct, 2 strain or piece of music,
consisting of two parts.

Diveto, ina solemn devoul manner,

Enharmonic, a nwne for the quarter tone,

Expresseva, with expression,

Torte, steong and full,

Giragiugo, gracelul; a smooth and gentlestyle
ol execy pproaching to piano.

Grave, slow and solemn,

Harmony, an agrecable combination of mu-
sical sounds, or dilerent melodies, per-
furmedt at the same time.

Interlude, nn instrumental passage intro-
duced between two voeal passages.

Intergal, o musical sonpd 3 also the dis-
tance belween any two sounds either in
Iarmony or melody.

Key Note, the final note in a perfect base

periedd, or the last note of a perfect base

cadence,

CTIONARY: fiF MUSICAL TERMS.

Larghetto, quicker than largo.

Leading Note, the major seventh above, or
the minor second or semitone below the

tonic, F

Largo, the slowest degree of movement.

Lento, slow,

Maestoso, with fulness of tone and grandeur

of expression.

Mediant, 3d above or Gth helow the tonie.

Melody. an agreeable suocession of sounds.

Mezza voce, with a medium fulness of tone,

Maderato, between andante and allegro.

Moderato e pomposo, jn maderate time, and

with grandeur of expression.  [formers.

Orehestra, the place or band of misical per-

Ovatorio, a composition in dramatic style,

Prima, st or leading part.

Piano or Pia, soft.

Piunissimo, or Pianiss, very soft.

Coco, little, somewhat, '

Pomposo, a style geand and dignified.

Presto, quick.

Prestiseimo, very quick. g

Recitative, a sort of musical speaking.

Siciliano or Siciliana, slow and gracelully.

Solo, a compaosition designed fur a siogle

voice or ingtrument,  Yocal solos, duets,

&e.in modern music are vsually accoma

panied with instroments, [tonic.

Subdominunt, a 4th above or Sth below the

Satto vace dolei, with sweetness of tone.

Spirituoso or Conspirito, with spirit.

Submediant, a Gth above or 3d below the

tonic,

Supartonic, the 2d above or 7th below the
Lonit,

Symphony, a passage to be executed by in-
struments, while the vocal periormers are
silent,

Tasto, n musical term, implies “one of the
keys of an organ, piavo forte, or harpsi-
chord. Combined with a solo, itimplies
thatt the instrumental base continues on a
patticular note, while the other parts
move in unison through the consonances
and dlissonances in that pitch.

Tunic, u term nearly syvonimous with key
note.

Trioyu composition of three parts,

Tutti, nll, or all together,

Tacit, be silent.

Tardo, slowly.

Figuroso, with s frpe

Fivace, in a brisk aud sprightly monner.

Volti, turn over,

Velooe, quick.

g
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"PLAIN INTRODUCTION TO PRACTICAL MUSIC.
L] §

RUDIIMTEITT.
Lesson 1.

Of the Staff, Clef, &%.

Ques. How is Music written ?
Ans. Music is written on and between five parallel lines, called a Staff, with ledger
lines added when notes ascend above or descend below the stuff,

Ledger line.

ANEANE, —— ——————

Ledger line

Ques. What are the lines and spaces of the Staff called ? "

Ans.  The lines and spaces of the Stafl’ are called degrees. .

Ques, How many degrees are included in the Stafi 7 1

Ans.  The Staff includes nine degrees, the five lines and four spaces, which may
be increased by added lines.

Ques. How are the dervees of the Staff and their appropriate sounds named ?

Ans. The degrees of the St are named by the first seven letters of the Alphabet,
viz. A,B,C,D, E,F, G.

Ques. How are the numes of the degrees on the Staff determined ?

Ans.  The nanies of the degrees are determined by the Clefs, of which there are
three in general use, called F, C, and G Clefs.

Ques. How aré the Clefs applied to the parts ?

Ans. The F Clef is used for Base; the G Clef foy Treble; and the C Clef for
Counter, Tenor, &c.

F Cier, Basg. G Cuep; TrerLE, C Crer, Counren, Tenok, 8.

TS { = e
o =

=i}

The Clef being prefixed (o distinguish rome particalur part, governs the order of the lotter,
whara it is placed, sud careles the Istter along with it, from which it tnkes its name. Thu G Clef
i nsed for either of the parts, exeept Base, ns the occasion requires.  The G Clef s also some times
used for Tenor, and occasionally oocors in the Base. The line on whih it is found is always C.

. Ques. How many paris are generally contained in Church Music ?
. Ang.  Choreh Musie genualg];’ consists of three or dour paris ; but may contain

more or less, as the composer or harmonist pleases, viz, Treble, Counter or Second Tres
ble, Tenor and Dase,



6 RUDIMENTS.

Ques. In what order are the letters placed upon the lines and spaces of the Stafi,
with the G or Treble Clei ?

Treble, or Wenor Staff.

Ledger line,——A

Sth space, G
Sth i.i.]Jl_', g ’
Ath #uce, "
Ath m, 2 D
3d space, C
gt line, B
2d space, A
2d line, —{ CLEF. G
15t space, F
Ane. The 1st line is, E
space below is, D

Ledger line,——C

Ques. In what order are the letters placed vpon the lines and spaces of the Staf’
with the C or Counter Cle(? :

Counter, Tenor, &e.

Ledger line, B
Sth space,
Sth line,
ath space,
4th line,
3d space,
3d ling,———— CLEF.
2d space,

' 2d line,

: 1st space,

l Ans.  The 1st line is, .

- space below is,

EErEQOERQ»

Ques.  Inwhat order are the letters placed upon the lines and spaces of the Stad
with the F or Base Clef?

Base Staff.

ledger line,————C
5th space,
! Sth line,
Ath space,
4th line, T} -CLEF.
3d space,
3d Tiney
2d space,
2d liun.‘,
1st space,
fur. The 1st line isy -
spuce below is,
ledger line, E

HOPESOATEROMN
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Lesson

Of Solemmization or Singing by Note, Signatures, &e.

Ques.  What are the syllables generally used in solenmization or singing by note

Ans.  The syllables commonly used in solemnization or singing by note are, i, faw,
gol, law.

Ques.  Which note or syllable is the governing or master note ?

Anz. The mi ie called the master note, and governs the order of all the rest.

Ques.  How may the i be removed from its natural place ?

Ane.  The mi can be removed from its natwal place or letter, by the aid of flats
and sharps.

Ques.  How are the flats and sharps usaally placed that govern the mi ?

Ans. The flats and sharps that govern the place of the mi, are generally placed
upon-the staff, at the begiuning of a tune, and are then called its signature.

Ques,  Where is the natural place for the mi?

Ans. The natural place for the mi is on B.

Ques.  Ifa flat be placed on B, or asharp on F, &e. where then is the mi?

Ans. I Bbeflar, meisin E [* 1 F besharp, miisin I,
HBan E, in A If Fand C, in 6

b, E,and A, in D IF, C,and G, in G

VB E AjundDin G K, C,G,and D, in D

A FLAT. A SHARP. A NATURAL.

= = =

Ques.  When the place of the mi is found, what are the syllabies or names of the
notes, ding and descending from the mi line ?

Ans.  In ascending from the mi line, the notes above mi are, faw. sol, law, faw, sol,
law, then mi again ; and descending below the mi, are law, sol, faw, law, sol, faw, then

i again.

TREBLE OR TENOR STAFF.
See example. Mi in B. ASCENDING. 5
0 B - T r| |l ]f P F r }. '[e 1 : : i line.

0
Mi, faw, sol, law, faw, sol, law, Mi, faw, sol, law, faw, sol, law, Mi.
Miin B. DESCENDING.
B
B——————— '_j:,‘. mi fiue
; = =y T
Mi, law, sol, faw, law, sol, faw Mi, law, sol, faw, law, su!;!i_\:u_, Mi. »
BASE STAFF. P
MiinB. JASCENDING. DESCENDING,

T o T | T
Al | L 1] ¥ L « 4
e ! _i g éé.\l: linw.

i, faw,sol, o, faw, sol, Iaw, Mi, faw; Mi. law, sol, faw, law, sal. faw, bii,




3 RUDIMENTS.

Ques.  What effect has the flat and sharp sig es sct at the Leginning of a picce
of music 7

Ang.  The signature of flats or sharps, set at the beginning of a tune, govens the
mi, and has influence to the end of the picce, unless the effect is destrayed by a natural.

Ques.  What are flats, sharps, and natarals called, when they appear on the staff in
the course of n movement ?

Ans. When flats, sharps, and natorals, oceur on the stafl, in the course of a move-
ment, they are denominated accidentals.

Ques. What effect has a flat set before a note ?

Ang. A flat set before a note depresses it half'a tone.

Ques.  What effect has a sharp set before a note ?

Aug. A sharp set before a note raises it half a tone.

Ques.  What eficet has a natural set before a note that has heen made flat or sharp ?

Ans. A natural restores 2 note before made flat or sharp, to its natural or primi-
tive sound.

Flat signatures require all the notes or letters affocted hy them, to be sounded balf a tone
lower than thoir nataral tone; and sharp sigaatures all the notes or letters affooted by them, half
o tone higher.

Accidentals must be understood to affect all the notes they immedintely precede, and also
those of (he same letier occurring in the same measure ; anid when the next mensure beging
with the same letter, the separating baris not Lo destroy the effect of the accidental. until a unte
of same other lettor ocoure.  Adl accidenssls that appear regular on the staff are to be regarded by
the performer, ar when faw or sol are sharped, or mi Batted ; for should they be omitied, the expres-
sicn anid beauty of the musi woulld be av once lost,

in order to assist the vooul peclormer, snd Lo aid in producing correct § tion, it L
neeessary to alter or change the names of such notes as ace directly nffscted by accidentals, This
metbod bus long been pructiced in the most celebrated European schools.

Ques.  When accidental sharps occur before faw and sol, or a flat before mi, how
. should their syllables be changed, or altered, to facilitate the tone ?

Aus,  When faw und sol are sharped, they should be called fi and si, the letter i
having the same sound as in mi, (pronounced fee aud see,) and mi when flatted should
be called faw. -

When the effect of naturals is to elevate the notes, their approprinte syllable mey be alter-
wd, ax o the cuse of sharps; but when tey are to depress the syllable faw should be used,

'-‘.Yn'lo’u P L H.
o =
e S o3
e e e e
law, sol, law, law,  faw, sol, law,  mi, law, sol, law.
Bung, sy i, & faw, i, pronounced
. B FurLar. il
= i —F—Hr—Fp
T = T
=1 | == 1 1
sol, faw, sal, law,  faw, faw, sol, law,law,  sol, law, 7
Bung, J fi, fi, sl
Lesson 3.

Of Musical Notes and Rests.

Clues.  What ate musizal notes and rests ?
Ans.  Musical noles are representatives or marks of sound, and their rests are
wmarks of silence. -
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WQues.  What number of musical notes and rests are in common use ?

Ans.  There are six musical notes, or marks of sound, in commaon use ; and six rests
er marks of silence.

Ques.  What are the names of the six masical notes and rests ?

Ans. Semibreve, Minim, Crotchet, Quaver, Semiquaver, Demisemiquaver.
————
NOTES. =t w— .
e e e e e
- L A W S S e S e N B I
=
RESTS —w % —+F 5 ! —
I 1 1 -
i

Ques. Which is the longest of the six musical notes, and what propertion do they
bear to each other ? %

Ame. The scmibreve is the longest note, and in length of time is equal tn two
minims, four crotchets, eight quavers, sixteen semiquavers, or thirty-two demisemiqua-
vers.

Ques. What representation have the rests in time and vse to the notes ?

Ans. Rests requite a silence of the same length of time as is given to the notes
whose names they bear.

Ques. Which rest is commonly called the bar rest?

Ans. The semibreve rest is [requently called a bar rest, and used to fill a silent
measare in the different varieties or modes of time,

Ques. What other note, or rest, may be added to the six notes described ?

Ans. The breve and breve rest, may be added, Droves L3

but are seldom used. The breve has twice the length T— X
of the semibreve.

Lesson A,

Of Musical Characters in Common Use.

®ues. What is the use of a brace.

Ans.  The brace g

®ues. Of what use is a poiut at the right hand of a note? :
{  Ans. A point at the right haod of a note, adds one half to its length of time.

POINTS, —— = = e

shews how many parts are sung together.

- S P —
st it I \

R 151
Thir e, - e e P

L
H



10 RUDIMENTS,

Quigs.  OF what use is the figure three placed over nolgs?
Ans. The figura three placed over notes, diminishes the time of any three, to timt
of two, of the same denomination.

2 h
o 3 S
) B o I S s B
* 1 0 i =
= v B =l I Eei—l
= 1 T 2 | = ==

The fignres are frequently omitted, when the notes ore so grouped &s to render the time enf-
Beiwntiy obvious o the perforwer, us at &, b, in the exsmple aboye.

Ques.  What is the use of a single bar ?

}2:‘-8]3 E‘alle divides the jime according to the measure nete.
Ques.  What is the use of a double bar?
‘f’“[. Tbl:: shews the end of a strain, or musical period.

Ques.  What is shown by a slur, or tie?

Ans. A slur, #_  shews what number of notes are to be sung in one
or tie, — syllable.

Ques. What is to be understoed by choosing notes ?

Ans. OF

choosing ndtes the performer may sing which he pleases..

Ques.  What is shown by the pause or hold 2
P S R

Ans, The — leaves the time of a note or rest to be prolonged,
pause or hold % at the discretion of the performer.
Ques.  What is shown by a wrill 2

J"NI'!I[:‘-H,]T]“e shows that the note & h sl

1d be shak

Ques.  What is the use of a direct ?

Mdns. The —wp——mnp— Puims to the place of the note immediately follow-
diret ——— —— ing in the next staff.

Ques.  What is shown by a repeat?

Ans. A re-

peat shows that a part of the tune is to be sung twice.

" The repetition of s word or phrase may be represented by the same characisr. The figure
1,2, (or 1t time, 2nd tioe) nt the elose of @ rapoaied passage, or sirain, shows that the uaiey yg.
aa‘ tigure 1, are o b sung before repenting, nnd the uotes under figure 2, al the'owd or clogy of

18 repotibun, . }
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Wues.  What is shown by the swell and diminish ?

i s P
Ans. The quires a gradual increase of loudness of voice,
swell and the diminish, a gradual decrease, or diminution
of voice,
Ques.  What is shown by marks of distinetion, and how should they be sung ?
Ans. Marks of distinction are placed over such notes as are to be sung with unusge
al force and distinctness.

2ee example. Written, Sung.
R | [} ' :
= o S O O o = F:' q#
T = =] = |
E—] Sl =1 I I L
o o

v
Hark! the whisper Angels say: Hark ! the whis—per—-—-.in—g:h- say:
Ques, What is w Cadence, or Cudenm in Music ?

Ans. ACa- —Fp—r = or Cadenza, in harmony, is simi-
dence = E lar to stops in speaking, or writ-
! I ing, and is used to terminate’ the

sections and periods of mmsical rhyme ; or for a final close of the harmony, or tune.

Cadences in musiz are gecerally divided into perfeet and imperfoot ones, £e. The final, eom-
plete, or peifect enlence is that which gives most satisfaction to the ear, and is generally used for
esncluding n whole muvical piece or period. The impecfest, medial, or incomplete cudenca, an-
swers noarly to the comma sod semicolon in reading, and are ealculated to (avor the voice of
the performers, and Lo direct the pnuses of a musical composition. In order to haye the bject, or
wards sung to music, batter understood by the bearers, the stops should be regardod as when read-
ing the words of the Psslm, or Hymn, Grest improvement might be made in the peiformance of
Christinn Pealmody, by regulating the movement, quentity and tone of voice to the general sube
jeot, and by obssrving the pauses with that degree of exaetoess that eannot fail to excile inter-
est, and give eifeet,

Lesson 5.
Of Measure, Beating T'ime, Jccent, &e.

Ques. What are Measures in music ?
Ans. Measures in music ave equal proportions of the staft; or of the compasition,

divided by the single bar.
Measure., Bar. Measure. Bar. Measure. Bar. Measure. Bar. Measure.

Ques. How is the beating of time performed ?

Ans. Beating of time is generally performed by letting the hand fall and rise, as
the movement may require.

Ques. On which part of the measure should the hand fall, in beating time?

Ans, The hand in beating time, should aiways fall on the first part of the measure,
and rise on the last, as represented by the letters d, and r.

Tt should be observed, that the band must fu)l and rise in benting time, ws often s there ura
tai ! in 1 joe four bests, fle ar foot must fall

s the
sod rise twice ; if snly two, it will fall sod rise coce
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Ques, What is secent in music P

Aus.  Aceent is & cortuin siress or force of voice upon what are termed the strong
paris ofithe measure, belog the first, and third.

Ques.  Wial are the unaecented parts of the measure termed 7

s, The unaccented parts of the measure are tevmed weak parts.

Quess  Tnto how many Kinds is accent divided ?

Ans. Accent is divided into two kinds, called the principal and inferior accent.

Ques.  Ou which part of the measure does the principal accent take place ?

ins. The principal necent tikes place when the hand falls at the begioning or
first past of the micasare 3 the nferior, on the third.

EXAMPLE.
Accents. A u & u A A u Au Au Aua A
¥ ] ‘_:x-i‘=rrr- o~ e B T == 3§
W‘“—l A e B 1 oo ]
o= GRSty 100 0 —1 ko s
Baw. d sd s dr d v, dr  ddr ddxr ddy

T 1l abova pxample, and iu those that may be given bereaflor, the strong or principal ac-
@t i esomelined, mnd warked by the eapital letter A the jonlerior by the soall &; and the un-
sitenie! ool the messure by the leiter u,

in recenting oocie, iLsboull be nbeervod, that notes which are continued during the time of se-
wrrnl soccdn—guch ae the semiirev e, miniw, or any pointed ootes—lave in general butl one necent,
w liigh sbiuld be parformed ins glon shape or sonmd 3 or, a8 would still belter deseribe the
woape of wegent ou madd, G0 form e soanml 0 eomparison to the sbapa of an egg, (which would
wall vesemile the Bicm ol woeeas = ben jostiv spplind to musica! notes.)  The well ohservance of
carrech moeent in voral porformanees way olien be saii 1o produes the wine effoct on the winda
w g prksbone ol mu ewlisuen, e pood orelory docs in fpoaking.  When siugiog is performed with
§ e nesenty wid with m just egpesiaion o the s’ jeot or wonds sugg, the attention of the hesree
o duawm, aoid the tenr of eoncrivion olten flow-  Bot vooul mueie, divested of sccent und expresse
bbb bt s caniiuued mevement ol sonn s, peotdvcing Tiltie or oo alfict on kn nudibeee § and e
went of rofiening the beart. ned 1aus ¢ g the geve tianal Ter lings of the soul, verves bot (o depiess
wil purplek tve mind, vatil tie subioct uppears conlused by » wonotony of tone, sud becowes pain-
Bk el weadions 1o the Lienrer.

The prmeipal sl infs e accn L mny sometimes becoma irregular. Tt will ba perceived, that
iuting of the secent i vonsl mu i fraquonto o+ les plage, where the poetry cousists of dissime.

v ek Lus acund ted sylistilee ol e puety de ol sppear io their regular, or usual order
will: the viunie

1o Awe Hoow af poetry of di
Ry, the goe wey reyuie the iven
En onuy pircrs of encient mus,u
Mmakure, tha st bolig »0 e msliul
wieh, Dcbaw, Vovee, Wells, ke, L
Geinhod, 10 ohib e bt an hef s gni,

foed, whvn set o the seme melody, in the same measures of
#oty the other, the irregular.

# vecent will ocgasionnlly fall on the last part of the
w8 et otherwise fo give effect 1o the worde. Bse Wirks-
Propbe time, i thie it oole of o messre i oescesssrily sce

tiherwice e lodlowing uote i the succoeding wensure
WOt M b peerpinile oo mp teurut difiaoot from the jest.

Lesson 6,

€f Tie, us Farietics, Measures, &c.

Qurw. What is undersiood by 1ime in mnsic ?

A e o masic directs in the movement of every musical picee of composi-
tina, ool shows its equal proportions of measure, agrecably 1o the sign or churneter set at
thie b gl

Coes, Vitohow wany Klod; or species, is time divided ?

A Tune in divided into thres species, vig, commaon, lﬁpl!. and compound,

Cocae How pans vareties or modes are contained in each of those Species ?

Avr, 'Pheresee Seee principal varieties or modes, contained in each of those spe.
Cheig Viv. £n8, sacand, wd thivd.

L]
* e s o ol .-
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Of Common Time.

®ues. How nre the virieties or modes of common time designated ?
Ans. The first variety in ¢ time is designated by its affixed sign, the semi-

circle, or @& the second, by the barred semicircle, or (% 5 the third, by the ﬁgures,g

The barred semicircle, or E may be reversed, and expressed thus, m—-whinh sign fre-
quently appesrs for the third wwle of common time ; hut the measure will vowsin the saine in time
and movewment as if expressaed by the barred semicircle.

Ques. What quantity of music is contained in each ¢ of the ¢ time
varidties, or modes, and how many beats are required

Ans. The first variety, or mode, has in each measure the value of a semibreve,
usually sung in the time of four beats, and indicates the slowest movemeat.

Sigu. Accent. A A A u JAw o A

First, [ = i
: i == = I
qbeats, drdr drdrdrdr drdr drdr drdr
Ans. The second variety, or mode, has the same value in a measure as the first,
generally sung in the time of two beats.

Sign. Accent. A A w2 A uw Auv an A
Bty PP HE PP FEA TPy
2 beats. d r dr diie d r d r dr

Anrs. The third variety or mode, contains in each measure the value of a minim,
aud requires two beats.

Sign. Accent. A A A u Auau A

Third — E - -
. § I I | ===l I
2beats. d r d r d r d r d r iy

The sign, or figures g here representing the third variety, or mode of common time,
nave generally been used 4 to designate the fourth mode, in most, or in many publfuthnl of
Church music; but ms tbe movement depeods more on the churacter and design of the
piece, than upon the sign of the wods, the three above divisions of four, or two, equal times in »
measuce, are sufficient o rep t its varieties in use.

Of Triple Time.

. Ques, How many varieties or modes arc used in triple time ?
Ans. Triple time has three varieties, or modes, represented by figores.
Quee.  What are the figures or signs, that designate the triple time varieties o)
modes.

Ans. The first is desiguated by the sign g; lhemnnd,ga !hcth‘u-d,g



-
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Ques.  Yow many beats are required in & measure of triple time ?

Ans.  In each measure of tiiple time three beats are required, two down and one
rising.

Ques,  What quantity of music is required for a measure in each triple time varis
ety or muile

Ans.  The first variety or mode, has the value of three minims for a measure.

Sign. Accent. A nu a A Anauvauw A
= 7 - —
L i o s e i 2 s s v i
= = = i | 77 T et
Sheats. d d r ddr ddr d d r ddix

Ans.  The second has the valus of thrce crotchets for a measure.

Sign. Accent, A w a Au Awvavaun A ¥
T ! i
Becond, — —[‘-'--_"-—f\—-!---r .:F:"I:F:'l_’b:’ﬁ =
- = | (I T e S [ | P S T 1
8 beats. d d s ddr ddr d d r d dr

Ans. 'The third has the value of three quavers for a measure.

Sign. Accent. A ua Au Auauan A
= ] = iz y
e e e - £ - - 2
. Third, L:E — "{.l’_"‘h_? __r
8 lients. ddr d¢dr d d r d dr

Of Compound Time.

Fuen.  ow many varieties ar modes, are there of compound time. ;

Ang,  There are three varietics or modes, of compound time representad by figures.

Ques,  Whature the figures, or signs, that designate the compound time varietios
or modes ¥

Ang. The first is desiznatediby the sign 2; the mnd,g; the third, E

Ques.  What number of beats are required for a ein each compound time
variety, or mode £

Auns. The first and second variedy, if performed slow, requires three beats ; if quick,
enly two. T'he third miay be performed with three, or with four beats.

Ques.  What quaatity of music is required for a of each d time
variety, or made 8
Ang, 'The first varicty or mode has the value of six crotchets for a measure, *

Sign. Accent. A ua Aua AwvAu A A Al

- N

¥, e e P
| I R | LT | g _F1] 1 1

.I

11 |
. Sbeats, ddr ddr|dd rddr|ddr ddf ddr ddr| ddr -
jick, 2beats. @ r 4 r d r i x- ol r
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Ang. The second lias the value of six quavers for a measore.
Sign. Accent. A ua A ua Au Au A A A

Second, er?_?_]ﬁ:r_o 0 =ﬂ -I =
d

| N T |

- o =
| ddr|ddrddfddr ddrl ddr
d r d r d r

Slow 3beats.ddr
Quick 2beats. dr d

Ans. The third has the value of tselve quavers fur a measure.

Sign. Accent. Aua Aua Aua Aua Au Au A A

e, S —fep e rraeral ==

) T B 5 S L 0 D I G [ W S 0 U
Slow, Sheats. ddr ddr]d r |t rlddr ddr]ddr‘ddr!dd -
Quick, 5 beats. dr d I d r d r d r

Remarke—The Componnd Tine, being composed of simple triple time measures, niny easily
be divided ngain into its simple origioal measore of triple time, from which it does not appear to
differ, only im its mwotion or movement ; asappears by the divieion of the measures, nod manuec of
perk in the | fing exumples, “With respeet to the genernl slowness, or mpidity of
movement in the diferent varieties or modes of time, reference is chiclly to be had (o the nature
anil design of the position, and the e ter of the words sung.  For asaisting the judgment
of the performer, reference should be hial 1o the cinrocters aflixed 1o the music; sueh as Maoderato,
Adagio, Largo, Lento, Allegro, Forte, Pia, Cresendn, &e.  In order 1o perform with o degree of
correctness, it becomes bighly necessary that the sccent and expression of the pote, aml of the
wards to be sung, be observed ax soon as they present to view, that preparation may be muile for ex=
pmoiaf them with a just proportion or quantity of sound, having regard to emphosis amd the import=
ance of the word in the reletion which it bears to the subject,  To suspend the yoice, or tostop
for breath, at the very instunt when the secented or important note in & mensure of time should
be sounded, reoders thie performauce of the murie weak and janguid, whers the greatest force and
energy designed io the composition, or demanded by the sabject, should be applied.  Let perform-
ers of sacred wusie therefore, be reminded to prepore for (he most forcible passngzes in Paalniedy,
ar wall as for the djustment and mansgement of the voice, by easing or resting at the clove of
onch pause or cadence, taking breath on the wenkor parts of the weasure, aml by reserviog saffe
eient power to enforce the required or necessary loudngss wod strongth, where the music snd
subject demand it. Great oare is also necersary in the beating of time, that the band dues nut in-
fluenes the voige, by crealing mispleced seceut, which is oo somiuen an ervor.

. Lesson .
Of the Scales, Octuves, Major and Minor Keys, &e.

Ques.  How many scales arve used in modern mousic 7
Ans.  There are two general scales now used in modern music, the Diatonic aud
Chromatic. -
Ques. What & represented by the Diatonic Scale ?
_ Ans. The Diatonis Scale is a gradual succession of natural souuds, divided iote
actaves, tones, and semitones.
ow many semitones and degrees, are contained in the octave P
octave contains twelve semitones, viz : five whale, aud two half tones ;
and consisth of eight sounds or degrees, every eighth note being the same, as fiom © to ¢,
from A Lo 4, from 6 tv 6, &c. .
Ques.  Betwwen which letters of the diatonic scale are the twe semftones found ?
Amns. Ou the natural seale the two diatonic semitones are always found betweens

@ and & ¥ ; and will always remuin between the syllables mi and faw, aud law avd fw.
T Ll e Aol gboedy e e
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Ans. The diatonic or natural scale, is divided into two, and the principal note of
oach scale is termed the major and minor key.

Ques.  What is shown by the key note of a scale in music ?

Ans. A key in music is the first degree of an octave, or the principal let'er or
tone in the scale, to which the whole piece is accommodated, on which the base ends, and
from which the pitch should be taken.

1t should be ebsgrve, that every major scale in which the two diatonia semitones are situnt-
o between the seventh and eighth degrees, ascending from the key or lonic, is termed ths major
wode, because it contning the greater third, which constitutes tha major key. The grenter third
eonsists of four semitones, and the lesser or minor third consists of but three.  The major key is
cheerful, and is therefore called shurp ; the minor key is solemn and pathelic, and best adapted to
express the tenider and sympatbetic feslings, and is called the flat key. The minjor key is always
to be found situated one degres above the mi ; and the minor, oae degree balow the mi; #o that if
the last note in the buse be faw, it is & major key ; if law, it is a minor or fat key.

Tl only series of the major mode, of the key found smong the natural notes, is that whick

commences with C.
DIATONIC SCALE.
Major Key of C.  Ascexpino Ocraves. Descexping OcTavEs.

Key C D E F G A BC KeyC B A GFEDC Ky
Degrees, 15t 2d 3d Sk 5th 6th Tih 8ih Ol Teh 61b Sth 4tk 5 2d 15t Degrees.

The pluce of the two distonic semitonas of the octave, nre repressnted by slurs, in the pre-
coding and following exnmples. It will at once be percsived, from the sbove representation of
the mscending and descendiug octaves of the seale, that the melody or tuoe of an octave, depends
on the situntion of the two semitonas, and that the commencing note of an octave is uniformly its
key note.  The dintonic yeale may be more fully explained, in relstion (o the parts or clals, by
shewing the combination of sounds, as in the following

EXAMPLE :

TENOR, or, TREBLE

GOUNTER or TENO

[ 7.8) R ——

SrgovEafprroinstrEODETS
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Tav thin Minar Seals, the twh Dintonic Semitones are fusd Lelweey tha seeond and Bind, mmd
between thie filth and sixth degraes, mscending from the tonic or key note, ite Nird consisting of
hires i . whizh itite the lesser thicd, nnd is termsd the minor mode.  The ouly ses
vies of the minor mods foand smoog the natueal nptes, is thet which commences with A ; Sand Wis
key may oe taken for wn example of the misor scales in generni 5 with the execption of the neces-
sary variation of the seale i the nrcending series, fram the de eending.  Tlé minor mode reynires,
that whenever the seventh of the scale assonds Lo tho eighth, it saould be sharped as the proper
leading nate, ve sharp seventh o the key.

Tu msceading on the winor seale, therefore, it will he obsecved, that the seventh, and generdlly
the sixth degrees of the scale are sharped by secidentals  Ln Jing , the rcale ins inals

tered.
JMINOR SCALK.
Minor Key of A. Ascending Octave. . Descendifig Octave.

—_ Octave.
- ==
I 1 S T
I Bl P >
| ] [ F hey_
i L
uf.". - by
2 8 o ] 1
i s E ——1
1
s b:ne):]
=

ABCDE F GAKey AG F E DCEB A
Deg. 1st 2d 8d 4th 5th Gth Trh Sth §th 7th Gth 5th 4th 3d 2d 1st.

The octaves of the major or minor scile ey be enoreased o extended at plessure from any
key letier to the same ag seven letters nlways sutupleting the aeuave, on thie eighth degrve
of soumd. But #s three oclavas are mors than any commun voice can well perferm, the base is
therefore asdgned to men’s, and the treble or vir to femnle voloes,  Noture, on well us custom,
appears to have ssdgned the nir er melody of the tuoe, to female voices, which does rot st all
destrow the venls, ar the interval between the femule and mao's voice is an octave, the former
baing an actave more neute than the Intter. Lot the tenor or air of any tane, be performed
by female voiees, nnd the scaly becomes one ootave mose acule than if performed with cammon
tenor voices, Therefore two sotds equilly bigh or equally low, however unequal their force, are
sairl to be in onison one with tie other; consoquently  on the fistline of the treble stall and
voiee, is in unison with £ on the fourth space of the stall, in the tener voice; aud E on the thind
space in the base, is in unisen with Hom the fiest ling of the tenor, aud so octsve below E, or first
line in the treble voice. Agresably to the clefe naed in the sedle, & note on any line or spece in
the base, is n sixth below a pute on & corcespanding line or space by number, in the tonor; and &
thirteenth below a nose, in treble voice, vecupying the same line or spnce.  Plaee n note on D,
middle line of the hase, apother on 1, midille line of the tenor wil treble staf, aod the i
will appear as above statud, in the following

Tenor. LEXAMPILE.
S = c 5 b
AJ 4
= = = o -
£ = == '
r ol =] =
. - -
Air, or Treble. a
L)
& = =
= - {=] =y
=] - ~
-
- % oo -
. =) = = e @ = = ]
S =

m’iﬂ;hn, Octave. €th,  6th,  5th, Atb, 81, Unison, Octave. Ogtave.

i
. Treble:

15ih, 15th, 1Sm, A%, 1%ih, AL 16eh, Qetave, 130 16, 2%,
- e



13 RUDIMENTS.

Tn oomnting intervals, hoth notes or letters are (o b incloded 5 for instargs, nein fnuglhx L
sixth iu the precedivg examples, I isone, Fis twa, Fis thrae, G s foar, A b five, Bis six, &o.
The distancs between nny two notes, vither remote or immediate, is ealled sn intereal wnl -
tervals are calied tones, semitones, thirds, fifthe, & Thos #n interval eoopose | of nne tone nud
a seinitone, is enlled & winor thind, ns from A to €, An intecval compored of thres tones snd & «
sewitone, ig enlled o Afth, & frow U to D, &, s

KEYXS.
Major. -@-  Minor,
e 4 -911 = wolp &
% =T1P T Hhat (o 5 =]
b /vy, oo : | i = ‘Iﬁ{ e e i
c KeyC A Key A
- S
7 I = 1= =12
Fglerif e
i 5 | o B ) i i
Kemitones, hes, 22 re AL | Key, 2 1 L3 T 2
Degrees.  te1 2434 Ath Sik 61b Tth Bth 1t 2dal  AibhSth  6th Tth Bth
Lesson 8.

Of the Chromatic Scale, Transposition, Modulalion, &7e:

Ques.  Tlow is the Chromatic scale formed ?

Ans. The Chromatic scale is formed by semitones only, and generally ascends by
sharps, and descends by flats.

Ques.  Of how muny sonnds and intervals does the Chiromatic scale consist ?

Ang. In ascending and descending on the Chromatic scale there are thirteen sounds,
whieh contain twelve intervals,

CHROMATIC SCALE, ASCENDING.

1 1 1
I T T T = CE . |
e ete fae o
o Ze © dv® ]
T T = :EF l —F ?—-
e o o o e
| T S 1 1 1
| 1 i | ] |
Duwse. 6 CH" D DB B F TR 0 GBI A AH B Q0%
Intervils. 16t 20 80 Ath  5th 6th Th Bth 9ih 10th L 12th 18ch
DESCENDING.
ik
- S I‘Pr( 1 | [
e p e bl e
T p & R e
e e e
== 015 e e 8 ) [ 1"'—I o-be-|
Vnisont, Gui®. b A aF o of ¥, E B BE ©
Tutervals, 12th 4hih 10tk 9ih Bth Tih  Gth Stk Mk Bl W g



In the shove ehromatie nseending and  deedendi
matic semitone is thie distance or interval betwoen #
shery, ordepressed by o nd; the octuve heing divided ey onus, each farming » Key

« noty wt plessure, anid producing twelve dfforent pich eenth being n repotie
tion of the first.  Lherefore, whea any onn ol these i o s constituted a key, sithor by sig-
nuture, or accidentals, the melody or progression of it soale e still i Tue euliarh
scale, in mojern mnsie, would be & progression of quarter toaes, or seritanes divided by tha Chra-
mntic scace, umld of but iitle use in cownon wasie, Do transfering the key, by milding uts or
shwrpy, the sharps are mdded a fifth above, sud a fourth below, begioning at the mi il flats are

mdiled & fourth shove, nod & fth below, b

ag st the wi. The mi takes the ploce where the
sharp is, when sddot; and the fiat takes the place where the mi was, betore asilded 3 thersiore F is
sharped blore C; anl B fatted batore B, The lovters. F Caod G, ore natarally fat; and 03,
E, snd A, sre newally sharp.  The seven letiers, thersfore. wre wade faf and sharp in
producing the chiences of the key; becanse, B, E, wod A, ace antorally sharj; and B, C, ani
3, naturally flat. D s wnturally considersd sharp, or vuther a neutral letter, as it may be eilber
Batted or sharpeil,

From the above amd precoding examples, it follows that the major or minor mode of w key
may be ehanged by the sid of signatires, or by nesidentals, 10 8ny one lettar or tane, of thn dine
tosie, or chromatie seale.  The key in the winor mede, will slways be fbond sitdated two e~
Kress biduw thnt of the major, mud that of the wnjor, two degrees sbiove the minor, throogh sl the
shanges of signnture.

Bharp Signatures One Sharp.  Two Bharps. Three Sharps. Four Sharps.
=13 371 i £l =
r 32 i y — . g
W—a—@;ﬁ T
= o <
e S ol e e S e e
. TR e o e 1
% s - 5 1 " n
Key Major, G. Maujor, . Major, A Majur, E.
Ksy Minor, E. Miuer, B Minor, F4. | Minor, cg
Flat Signatures. One Flnt, Two Flats. Three Flats. Four Flats
Fal Fat L L} L £} -
LV | n ) 1i] [=] A L T Y —
ot A T i
o g | ik} 1]
@ \LPS [~]
[=] o/ 2
0 0 T 0 e 3 =2 —T7]
: S—tr)—+ el
i e = =
= = il 1]
Key Majur, F. Major, BbD. | Major, ED. I Mujor, Ab, ‘
Xey Minor, D. l Mivor, G Miaor, C. Minog, 2
The following signatures may be adided, but they are seluom used.
5 flats, 6 flats, 5§ shurpy. 6 sharpe.
L = o ik
== ¥ L e = S—— O——5
= b ) ._ﬁ..j:t_._ R ,_.g__H_._F "
aiin 5 i in B wliin A l Miin F e
Key Dt | Key ot Key B. Koy Fi
3. AP
0 1 0 0 - 5 (0 B
_‘:_F_ 1 E 3 w0 T”._. ™ (%0 5 o= al
1B - 2 2 IS 4 i
B—1- tHy

- Ques. What is transposition A
 Ans. Transposition 18 the writing of the same melody on different degrees o the
stall, cither by signatores or aceidentuls, whereby the key is remeved from a higher to
Iower pitch, or letter of the stafl A

R ———————.
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T eithe - of thie seales, mujor or minor, the melody of any tune way be teanspased into ano.
ther seale, by alwring the & to the pitch of Wienew key.  The smme alterstion
ar change may be effected by the dentals, butis thin generally called chronutic madus

Tatiivn, e may Le eecn in exomg ergven  FLe following welody, writien ou diffcrent

dpgeees of the stail, will perve to illosivate the cemuval of the key by transposi .
Natural, MELODY—GERMANY, OR, THACIIER. Air by Handel
o Ty .~ o ——
; e a1
%‘f o e 1
ke i g | ek L= 1
By signature. Traxsro=ITION.
o .y e =
51 s T -
I =] | | = [=]
I =
=
By Accidentals.
F [} T = — i
e R e e e =1
= =3 G = TR #S
-

Quee. What is modulation in music ?

Ang.  Modulation is forming a proper choice and variety of chords in barmony, or
of sounds in melody, eitber for retaining, relinguishing, or effecting a complete change
of the key and mode.

Ques.  How is modulation produced ?

Ans.  Modulation is produced by the intruduction of a new flat, sharp, or natural
upon the original scale.

Ques.  Into how many kinds is modulation divided ? X

Ans. Modulation is prebended under two d inations, called natural and
abrupt modulation.

Whan ench envceeding cliord, and ulso the key and mode, sre nesrly related o the precoding
own, the widiidntion is then called natoral 3 bot when the chords, snd ulso the key nud mode, are’
rowute or forvign to the preceding one, the modulution is then abrupt,

If the ehnnze he gendunl, it s announced eivher by o Bat, sharp, or natural.  When abrupl,
flie weund signatires nre either nltered or removed. 1t will therefore readily be percelved, that
the digresson, or chinnge of te key nod mode (rom one seale or key to nnother, tukes pluce either
wlruptly, or hy gradual preparation,

To point aut with precision oll thote changes of key, which may take place in eliromntic mo-
alirlutiont, wanlid regquire bt wod wonld be attendad with moch lsbor and parplexity,  The
1w subjuined examples, wilt show the metbod of woidutation by Dats, sharps, snd patarals,

MODULATION BI” FLATS. .
: Bsmr.i L" b — | and Ab
- E =
b o o = =

1~ 0 R S U 11 [ 1

Re Yo K ey
P E

SEEEELIEEES I EE
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B, E, A. and D g
3 fal =N =
| L e o P B LIPS iy =
5 G —
= b= « > o L =
A, O
Key. Key. Key.
~ 3
] - L ] i |
1 = 3 P 0 VI T < P T > ! B o]
==y v TR A S B o S A | 'ﬂ
- 1 E B T 1 (=)
Key Key
MODULATION BY SHARDS!
&Cg and G
m
b T P {EE T =1 -
T T = el =
e o | T | 5 e R P -
Il =1 : T 1 o=
Key Key.
s = ¥
= F T e = }
I I == ) ] A
o} i I PSS e 5~
Key. Key
and D2 and A
T == =3
SERBE TS By |
'li' Key. K}"—‘
i3, ~ - = ‘o) -
¥ e o 5 s B iy 5 o A
- ==t o 1 T 7 il e
o 1 29 | P v Z
Key. Key. o Key,

MODULATION BY NATURALS.

B,E, & AD "Ab removed. E D removed. F, C, & G f, G H remaved.
Fat L o .
1 111X BsY : I I
PEirE Mimemm e e
) mer— £ 1 Yediie] =
 Keys? Keys. Keys. Keys. Keys

If accidentals, when added to the signature, appsas irregnlnr on the stall, it may be infereed
that the minor wode prevails ; or when two leoers wljpining are elevated by nocidentaln, tho senle o
is generally Minor, aud the key is formed une degree aboi e the bighost of s two 110kes Tuised by

the accidentals.
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22 RUDIMENTS.
Lesson 9.

Of Syncopation, dpoggiatures, Jfter-uotes. &c.

Ques.  What are the notes of Syncopation
Ans.  Notes of Syncopation are such as begin on the weak, and end on the strong;
parts of the measure,

Accent. uw A v u Au u Ao Au A ua
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e SiEEsmiiast s st

J ==l T,
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Ques.  What are Apogpgiatures ? "
Ans.  Apdggiatures are small notes inserted to improve the melady. They bor
row their time from the notes thal immediately Pliow them.
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Quee.  What are after-notes ?
_ Ans. After-ustes ave such, us on the contrary, borrow their time from those
wnich immediately precede them,
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To wiil be scen from (e ahove r!ﬂup‘h“lll the Apoggintares, and after-notos, diminish the
time of the notes o which they are sitaghnl, in exaet proportian o theie own proper lengih of
Aliey pnty thal the mpogeiatiee, when it precedes o poluted note, (wkes two-thicds of the tioe, ar
twion its utieal valon, The apogeiatus ey with propriety be tormed & leaning note, from iy
Fremimin by baaring ti e pression of w eonciubing eadenca, or (rem its decaling the clinsx of a -
shsal prebals 1wy wlso be callal prepurncivi, from ity eausing the suspension of the resplution
ol enwed. When they deccend v their principals, they may be gallad suporior 3 and whan Uiy
e, Baerdor,  The npogaieto e any afterwoles, sithough in Beneral L litle known or andar.
stopul, by vieal porfimirs, are highly gecesary anl hupormnt in Ilnpmviv\g the swealness and ex-

i &nllfn 1y be gt 1o add vewre to its richaces aod lnnuy,
Slgan tie gotes to which thay arc oiulighed,
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~ GENERAL OBSERVATIONS.

Withsut some knowledge of tire theary or rules of musie, but little prozvess will
e made in the art of singing, and a good performance will rarely be produced.  From
this eonsideration, it is to be hoped, and earnestly recommended to those who engnge in
the study of music, and who wish to become soon acquainted with the most es-
sential and leading principles, to direct their first attemion to the general rules here
laid down for reading, timing, accenting, toning, and expressing sacred music.
By so doing, that information necessary to qualify them 1o become skilful and
independent performers, may soon be acquired. Those whe neglect to study the
first rudiments of plain nnd practical music, must spend much time in learuing
to imitate, and by the neglect of a few hours study, debar themselves forever from be-
coming sufficiently acquuinted with the science of music, to perform with accuracy and
ease. It is to be presumed that the preceding rules, and the following examples, if cor=
rectly und 1 and judiciously applied, will qualify the learner for the practice ef com=
mon psalmody in general,

Good pronunciation, open aud fg]l expression, are among the principle beanties of
ghorch music.  The pronouncing of Many words improperly, greatly injure and destroy
the sense of the subject.  In the termination Zy, sound the y like short i, asin glory;
holy, &¢. The article the, in poetry, should nct be spoken emphatieally, but the e
sounded rather short.  The article g should be sounded broad.  Such words or articles,
as a, and, of,, to, the, au, in, by, &¢. should not be emphatical, but generally sung light.
In becoming just and accurate performers of vocal church musie, much depends upon
sorrect intonation, and upon the manner, motive, snd interest rani fested and expressed
by those who are engaged therein. It bus before been remarked, with much propriety,
¢ that however animated and expressive @ piece of music may have come from the ima-
ginotion of the composer, no eflect can really be produced, if those who perform it have
not eaught a degree of the fire and energy, which exists therein,  The singer who, at the
wmost, has but a slight knowledge of the notes of the several parts, cannot do justice ta the
somposition ; and the performunce caunot be truly genuine, nuless he understands some-
thing of the true sense and extent of the subject. Th® performer therefore should en-
deavor, as fir as possible, to aequire a complete knowledge of the tune, its connection
with the sense of the words, the peculiar accent, and the energy and force, which the
music derives from the subject. He will then be enabled to quicken or suspend the ve-
locity of the greeably with the cl of the subject, and thereby diversily
und give effect to the performance.

In selecting tunes appropriate to the psalmo
ship, judgment is required by the chorister or lea
choice of such music as will{leﬂ represent the su
key and air of the tune, that an ill-adapted e
the mode and key. . )

he greatest ornaments and graces applicable cal music are nataral accomplish-
ments ; but the most important graces that can bereet amended are, a decent '“".l serious
deporument, being seosibly impressed with a due revereace for that Supreme Being, who,
tequires that all devorional exercises of praise befperfarmed with decency and erdey.

-

4
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proposed to be sung in public wor-
- and care should be tukeo 1o make
1, having particular regard to the
not be sung to words reverse from
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PRACTICAL LESSONS FOR TUNING THE
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VOICE, &

tha netate, gonsisting of Time, Tume, sl Accent, s
W iks proper signatore, showing the progres-ion andl nie-
A I tter in tor seale,  Tosteuetors therefore, will nvail
e t've practice of Uheir scholnes, such of the

Tl stall
inor kovs, Ir

3 v jiles ar nmbirs, as in theie jndgaent are bert caleninted to iwprove the voige, give instruc-

anid proddous corcect intunation.
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Accent. w A u Aa An A w oA u AR CcATEE ALK
T T B 7 i P 4 a
i) | e G I Tl S m T [ e ¢
o [\ v 415N o i 1 e T s =1 i
e P W~ =kt i e 1
g © s
Degrees 1st 2d Sd  dth 5th Gth 7ih Sth Sth 7th Gth 5thath ad 2d 15t~
S ARETE G AR C'BA GFE E. D@ )
: =) i
0 T G -B' -
T o ks s -
i 1 R o B i 2 =TT
| 5 il I 5 ] L |
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PRACTICAL LESSONS; 25

The Minor Seale, it will be pt-mirenl, a3 before ohserved, differs frem the Major in its ascending serics
and in the descending, it also differs from its ascending one. The Minor Mode will always require, that the
seventh of the seale, which ascends to the eighth, should become sharp s the leading note, er sharp seventh
tothe key. The sixth also of the Minor Scale & geoerally made sharp to accommodate the seventh.

Minor Key C.—Mi in D. No. 2.
Accent. u Au Aw A u A u A w AuAdAu A
1) o=ty | ) T (e G o IGEREY SO0 1 |
st = ats
iyt 17°¢ IS LD 2 gt Y 0 B | gz
|Degrees. iét ‘.;;i 3d 4th 5th  6th Tth 8th 8th 7th 6th 5th 4th 3d 2d 1sc

E F G A BC C BAGTFEDC

law mi faw sollaw fi  si law law sol faw law sol faw mi law
Semitohes. T 352 2 2 1 351 % 971 3
Beats. drdr d ¢ d rad mdxd ¢ odre drd e
Minor Key D.—Mi in E. No. 4.
Accent. w A w An Avn: A o AnA n A A
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i si
Minor Key E.—Mi in F. No. 6.
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2 PRACTICAL LESSONS.

Major Key G.—Mi in F. No. 9.
Accent. u A g AuAgé\ 'hé..'_‘l_“‘\"ﬁ
%mﬁéﬁe =R
T 1t e
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Major Key A.—Mi in G. No. 11.
Aceent.
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S el
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Major Key Bb—Miin A. No. 15.
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Minor Key G.—Mi in A, No. 10.
Accent.t u A u A n A n Aun Au Au
e ot Tﬁf‘"
GrEees =H—ifrEat=]
’ law mifaw sol law, i si law law sol faw law sol faw mi law
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Minor Key A.—Miin B. No. 12.
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Minor Key G.—B and Eb—Miin A. No, 18, Iulerhls
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28 PRACTICAL LESSONS.
No. 19.

The following lesson of Tntervaln is designed for practice in learning to sing the eight noles, after haviug
gained some knowledge of the tones and progressions of the octave, on one, or more of the preceding vig.
natures, The example may be keved to srcommodate the voice, by taking the piteh 10 any one of the
letters in the Major Seale; or performed as set on the key of G, ane sharp, in the major made, either
im unisoms or oetaves, The figurcs show the Intervals from the key letter, aseending wnil descending

rom G
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30 PRACTICAL LESSONS.
Two Flats.—Key Bb Lesson No. 22. Changed by signature of
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No. 23.
One sharp—Mi in F. LESSON IN TRIPLE TIME.
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As written, AFTER NOTES,

(PR e e e

PRACTICAL LESSONS. 31
No. 24.
) APPOGIATURES, AND AFTER NOTES.
As written.
! As sung.

No. 25.
CHROMATIC SCALE.
Different Syllables sung to the same Melody.

ST EEes|=wreg B

law si law si law law law fi si I,ur law sol taw law
faw mi faw mi fiuw faw sol law mi  faw luw sol faw law
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ADVERTISEMENT.

‘I'ue air, or principal melody, is placed next above the base, for the convenience.
of those who perform on keyed instruments ; but is still designed for treble voices,
whergmature has fixed it,) when the voices in a choir are so distributed as to afford
e assistance necessary to aid in the performance of the music. In tunes of four
parts, the upper part may be sung by tenor voices, which will always be found ex-
pedient when the air is sung by the treble. The air, however, when commanding
and impressive, and particularly in slow heavy music, ou%ht to beassigned to those
voices where judgment, taste and skill are most discernable,

To supply the vacancy of a second, where there are not voices assigned to per-
form that part, in some ﬁ:w tunes, a tenor part is added to the harmony, which may
be either omitted or performed, with or without the second. It may be observed in
some pieces of music, and in particular at, or near the close of the tune, where the
harmony is expressed by a choice of notes ; that either the highest, or the lowest of
the Choosin% notes on each staff, are generally to be sung together, to avoid incor-
rectness in the harmony.  If one of l.gm parts should be omitted, (not sung) then
either, or both of the choosing notes on the same staff may be taken, without doing
injury to the music. p

In studying and committing the rudiments, the large print only, or answer to the
question proposed is to be committed ; and the small print read, for a more general
and continued explanation. It will therefore, be perceived, that in reading the ru-
diments the questions may be omitted, and yet, the several characters and rules ex-
plained in their proper order throughout each lesson..
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CANTATE DOMINO.
Air, 2d Treble uml Tenor,

SELECT CHANTS.
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1 ) sing unto the Lord - - - - A new song,
3 The Lord declared - - - - hi: sal vation,
5 Show yourselves Joyl.'ul unto the I.-nrd - - all ye lands ;
7 With trumpets also and shawms.
9 Let the floods clap lhelr hund.s, and let tlw hllh be fore the Lord ;
{jo) ful mgﬂher be- to  the Son,

G {(lr) be to the F.ll.hcr. 'mli
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2 With his own right hand, and with his - Lioly Arm,
4 He hath remembered nis merr.y and truth towards the hoose of | Jsrael,
6 Praise the Lord up- - = on the harp,
8 Let the sea make anoise, and all that - therein Is,
10 With righteonsness shall he - - - judeethe | world,
as it was in the beginning, is now, an - ever shall be,
LAUS DEO.
Alr and 2d Treble.
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Bless the Lord, - - - - - 0 my soul ¢
Hless the Lord, - - - - - O my soul,
Who forgiveth all thine in- - - - i qui ties ;
Who redeemeth thy life from - - - de struc tion,
¢ The Lord executeth righ and judgment for ali that are op press'd,
Far as the heavens are high a- - - bove the carth 3
The Lord hath prepared his - - - throne in the heav'ns,
Bless the Lord, all - - - - ye his hosts ;
‘e will bless thee, O - - - - thou Most high;
Glory beto - - - - thee, O Lord ;
BI‘ NE.DICTUS
Air, 20 Treble, and Alto,
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